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erection by Gordian III of a palace with adjoining baths at
Vohibilis in Morocco. It was probably also at this time that the
huge amphitheatre of El Djem (Thysdrus), where Gordian I was
proclaimed emperor, was built1. If the circular temple at Helio-
polis2 is to be associated with Philip the Arabian, it would certainly
fit in with the baroque mood of the day. In and near Rome rose
some considerable imperial buildings, like the Villa of Gordian.
In these and certain circular tomb buildings we see that the prob-
lem of vaulting was what interested the architects of the time.
Only one building is comparatively well preserved, the so-called
temple of Minerva Medica3, now held to be a Nymphaeum or part
of a block of Thermae of about A.O. 260. The dome rests on a
decagonal substructure, from the lower part of which apses curve
out between supporting piers, while the upper part is broken by
windows. Ideas attempted in Hadrian's Villa are here carried
through. It was not only the solution of the technical problem
that was bold and new, but also the widening and differentiating
of the interior spaces, and the complicated jointing of the exterior.
This single building proves that Roman architecture was still full
of ideas.

III. FROM DIOCLETIAN TO THE FOUNDING
OF CONSTANTINOPLE
In the history of art the term late-classical has been adopted
for the centuries that follow the true classical age. This term is
more comprehensive, and therefore more suitable, than * late-
Roman ' which Riegl employed in his work which laid the founda-
tions for the study of this period. The late-classical is something
more than a phase in the transition from the ancient to the medieval
world. Not only on account of its long duration, but also by reason
of its own artistic achievement, it must be classed as a third phase
of ancient art following on the Greek and the Roman phases.
Where are we to place its beginning and its end ? Is an essential
unity to be found amid the diversity of its manifestations ?
That this phase is still a part of ancient art is clear from the fact
that its conclusion is more definitely detached from medieval art
than is its beginning from the preceding classical art. In Italy it
does not come to an end with the fall of the Western Empire in
A.D. 476, but with the great invasion of the Lombards in 568. The
Ostrogothic period in Italy is the age of the last bloom of late-
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